ZUILL BAILEY

Cellist

Charming cellistwowsLied Center audience
Monday, April 4, 2005
By Lisa Schmitz-Specialto the Journal-World

Cellist Zuill Bailey may play aninstrumentthatis hundredf yearsold, but heexudesanappeathatis decidedlymodern.

Bailey, who performedSundayafternoonas part of the SwarthoutChamberMusic Seriesat KansasUniversity’s Lied Center,is a
dazzlingcombinationof emotivemusician,skilled techniciarandHollywood heartthrob.

In thatorder.

Reviewerdgendto dwell on Bailey’s goodlooks — the Juilliard graddoesbeara strongresemblancéo movie star Antonio Banderas
andhasa headof hair madefor enthusiasticyncopation— but to dwell is unfair.

Bailey is not classical-musitite: Heis a gifted andambitious musician.
And Sunday’sperformancerovidedevidenceaplentyin supportof thatclaim.

Wielding his 1693 MatteoGoffriller cello, Bailey openedhe programwith Felix Mendelssohn’s/ariationsConcertantesQpus17.
In a well-researchedhod to the Swarthoutseries’rich history, Bailey plannedhis programas one might have 75 yearsago. The
Mendelssohnhe said, would havebeena typical appetizetin the 1920sor '30s.

Thepiece,whichis sadlyunderrepresentdd the recordeccatalog featuredsomel ovely musicalinterplay betweerBailey and pianist
RobertKoenig, KansasUniversity assistantprofessorof piano and chambemusic. The two musiciansexchangedmelodiesand
shippetsof color seamlesslyandwith obviousenjoyment.

Returningto his analogyof the programas a fine-dining experienceBailey introducedthe afternoon’ssecondpiece— Beethoven's
SonataNo. 3 in A Major, Opus69 — asthe “meatof the meal.” This masterworkis notablefor its fully realizedcello part, a
departurdrom Beethovens Opus5 sonatasAnd in awelcomecelebratiorof this deviation,Bailey andKoenigplayedthe well-loved
compositiorwith all of its repeatsntact.

Typically, arecital’sseconchalf would beginwith a contemporarypiece.And in the 1920s,ClaudeDebussy’sSonatain D Minor
would have beenjust that, Bailey said when introducing the next selection. This sonatahas a distinct, upbeatmood running
throughoutput gloomy interjectionsserveto keepthe listenerwonderingif all will endwell.

ThoughBailey and Koenig werenothing short of impressiveduring eachpiece,the performance’slosing composition— Camille
Saint-SaénsConcertaNo. 2 in D Minor — wassimply a cut aboveeverythingelse.Deemed‘unplayable” by its own composerthe
concertas oftenavoidedby musicians.

“It's acircusfor the cello,” Bailey said, laughing.

He then proceededo makeit all look easy— from memory. From the openingallegro moderatoto the elegiacandanteto the
allegro’sfinal return, Bailey displayedhis senseof tasteful dynamics,controlledyet vibrant technique,love of leading tones and
willingnessto challengea wickedcadenzavith awinning smile. Theaudiencdovedit, andit seemdikely Saint-Saénsvould have,
too.

The recital had few faults andto nitpick would be reaching.Koenig handledthe piano’s somewhattesty tuning like a pro, and
Bailey’s passionatstyle simply obscuredinylittle slips.

But still, the bestkind of disappointmentingeredwhenall was said and played: Two hoursand an encoreleft everyonefull but
hungryfor moreall the same.
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