Intemational Creatie Syndicat

Art News and Reviews
From Around the World

HIGH ENERGY MARKS THE BEGINNING OF THE SAN FRANCISCO SYMPHONY'S
‘SUMMER IN THE CITY SERIES”

AMERICAN CELLIST ZUILL BAILEY SHOWS GREAT PROMISE
IN TCHAIKOVSKY'S ROCCO VARIATIONS

By JohnP.Chase
WestCoastU.S.Reporter

The SanFranciscdSymphony afterreturningfrom a very well-receivedEuropeanour and seriesof

imaginative concertsin Juneexploring music of Wagner and the music of pre-Nazi Germany’s
Weimer Republic,including a superbsemi-stagedrersionWagner’'sFlying Dutchman turnedinward
for its summer‘pop” series. Music Director Michael Tilson Thomasgave the conductingreins over
to its youthful andtalentedAssociateConductor Edwin Outwaterfor the series’ “classical” concerts.
The exceptionson the podium will be its Grammy-winning chorus masterVance Georgein a
performancef Carl Orff's popularCarminaBuranaon July 17 and 18 and a couple of out-of-town
Broadwaystyle conductors,John McDaniels and Rob Fisher, to handle the conductingchoresfor

Carol Burnettand mezzo-sopranéredericaVon Stadeon July 11" and 13" and Patty Laponeon

July 19.

Turning inward for such festivals is not surprising given the financial state of musical arts
organizationsacrossthe country. In San Francisco,its symphonyis one of the few healthy
orchestra@n the countryevenmakinga small profit last year. Financialprudencein thesetimesis
probablywise. On the otherhand,the SanFranciscoOperais facing a nearly eight million dollar
deficit.

Financialprudence however,doesnot meanthat it is going to be anythingbut first rate. This all
Tchaikovskyprogram,standardfor a pops series,was markedwith youthful energyand first rate
conductingand playing. The program included Tchaikovsky’s Second Symphony, the “Little

Russian,Variationson a RoccoThemefor Cello and Orchestrawith Zuill Bailey in debutwith San
Franciscaandthe ever-programmed8120Overture.

The first three Symphoniesof Tchaikovsky,all subtitled, “Winter Dreams,”“Little Russian,”and

“The Polish,”wereignoredby conductorfor much of the early 20" centuryaslacking depth. It was

not until the 1960’sduring his tenurewith the London Symphonythat the late conductorAntal

Dorati decidedto single-handedlyrestorethem to the standardorchestralrepertory as worthy

examplesof Tchaikovsky’searly works. The wereall written beforehe was36 and revisedin his

later years. The SecondSymphonydisplays all of the composer’'syouthful energy so it was

appropriatdor this concert. Theseearlyyearsof his life were perhapgshe only time the composer
wasevertruly happyandthe SecondSymphonyreflectsthat. The third, the “Polish” waswritten

justthreeyearsbeforehis first maturesymphony Symphony4 in F minor, and displayshis maturing
composingstyles.



San Francisco’sEdwin Outwater gave the SecondSymphonya vigorous and fluid performance
completingthe composer'dreathlessast movementvith greatverve. Outwater’sown inexperience
asa major symphonyconductorshoweda here and there with sometimesslightly rocky startsto
movements. The orchestrawith most of its regularfirst or associatechairs in place, gave their
young conductorsomesuperbsolo andensembleplaying.

Someminor youthful musicalindiscretionsmarkedthe debutperformance of Americancellist Zuill
Bailey. Unlike the Symphony,the RoccoVariationscomefrom composer'snatureyearsand were
written for a young cellist and friend in 1876. Bailey, one of rising cello starsin this country,can
oftenbefound playingin the Perlman Schmidt,Bailey Trio. He toursextensivelyand his appeared
in the Chicago Symphony’s Ravinia Festival. He also has appearedin the HBO series OZ,
portraying,what else,a cellist.

Having listen to his first solo CD, a varied selectionof music ranging from 18" century French
composefrancois-rancoeur'ello Sonatan E, to one of Bach’s Suitesfor Unaccompaniecello

to Henri Vieuxtempsjolly little variationson YankeeDoodle,(Delos 3326), he gave an expected
lyric approachthe Rocco Variations. After a little rough rhythmic start between Outwater and

Bailey, the piecesettleddown to a bouncy sweettonedlyricism. It could be arguedthat this piece

requiressuchan approactyivenits title, butl would haveoptedfor little more Russian soulto come
through. After all the“Rocco” theme,uponwhich the variationsare basedjs by Tchaikovsky. As

with Outwater,Bailey showsgreatpromiseandit can be assumedhey will both further re-examine
their interpretation®f worksthey performs.

Theconcerteendedwith a bargain-basementut enthusiastic18120verture,usingdigitally recorded
cannonsandbells. Frommy observatiorpoint in Davies SymphonyHall's first tier, the audioman
wasobviously an experienced.812playeranddid not requirea score. The cannonsand bells coming
in right ontime from the audioboardinstalled for the occasion. The SanFranciscoSymphonyand
SanFranciscoArt Commission’s“Summerin the City Series” runs at various Bay Area venues
throughJuly 26, 2003.
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