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Levine, Brendel bring their best
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Jamed evineconductedis first chamber-orchestigarogramwith the BostonSymphonyOrchestraast night, a
responsibilityhis predecesso6Beiji Ozawa preferredto shift to others. Programsof Haydn, Mozart, and
Schubertlo not showoff conductorghe way programf Tchaikovsky Mahler, or RichardStraussdo; instead
they swiftly exposdimitationsof techniquestyle,andmusicianship.

Lastnight'sconcertproveda greatsuccesdgor Levine, who was thoroughlytrainedin the elementf classical
style by his mentorGeorgeSzellandothers,including himself.And it reneweda favorite partnership.Levine
andpianistAlfred Brendelhavebeenworking togetheroff andon, for a quarter-centuryor more;their mutual
esteenandthe pleasurgheytakein eachother'smusicalcompanyis visible andaudible.

Brendelnow 74, wasfighting musculaproblemsthe lasttime heappearedvith the orchestrabackin 2001, and
hadto cancelpartof aBeethoverconcertacycle.In Mozart'sD-Minor ConcertoK. 466lastnight,however,he
was in very goodshape,playing with zest and high musical intelligence. He cannotcreatethe illusion of
spontaneityput he'switty and playful, which is nearly as good.He offered his own cadenzaswhich were
musicallyinterestingknowledgeablén mattersof counterpointandeffectivein keyboardlayout. Therewas a
deftreminiscencef the first movementndertowin the cadenzdo the third.

Brendel'stonal palettemay be limited andevenrather bleak, but his masteryof timing and rhythm, and his
projectionof shiftingandcontrastingnoods,overcomeshis limitation. And of coursehis lanky, awkwardstage
personalityis anendeamgone.Levine,no meanMozartpianisthimself,worked hand-in-glovewith his soloist,
andsodid theorchestraA standingovationresultedn arareencore:aRondofrom a Haydn Sonatahat ranged
so freely acrossthe spectrumof tonalitiesthat it soundedalmostcontemporarylevine beamedfrom a chair
nearthe stagedoor; Brendelreturnedthe favor by sitting in the audiencdor the secondchalf of the concert.

Haydn's"Oxford" Symphony(No. 92) and Schubert's'Tragic" (No. 4) were full of interestingparallelsand
contrastsand madea striking frame for the Mozart concerto.The Schubertwas conductedand played with

bristling intensitythat gaveway in thefinale to somesmiles.Levine was attentiveto the innerworkingsof the
music,to balanceandinternalcontrastthe crisscrossof harmonyand dissonanceln the Haydn, he savored
everyingenuityof the composer'snexhaustiblenvention,andLevineis not oneto missapunchline.

In a style in which the BSO hasnot invariably excelledin the past the playing was first-rate; when these
musiciansreaskedo dotherightthing,theydeliverit.
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