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TANGLEWOOD REVIEW

A Puckish Bit of Mischief by Moonlight

By JAMES R. OESTREICH

ENOX, Mass., Aug. 1 — Tanglewood lore runs deep: as deep as the freshets durimgex stornin the BerkshiresAgainthis yearthe programbook forthe
BostonSymphony'destival here showa photo of gussied-up concertgoslipping andsliding in now famousnud, withthe captiorfAfter the storm ofAug. 12,
1937, whichprecipitated dund-raisingdrive for theconstruction of th&anglewoodshed."
Now the mud, er, lore runs even deeper. On Sunday the festival celebrated the 10th anniveretitgratoncert structurte magnificentl,200seat SeijiOzawaHall,
with agala concert, and a@®hnOliver conducted the mezzo-soprano Steph8hjehe andthe Tanglewoodrestival Chorus itCopland'screation riff, "In theBeginning,”
biblical rainsdid fall.

The many charms of Ozawa Hall include close and usually welcome contact with beauteousuraturadings throughindowsabove thestageand orthe sidesand a
backwall that opens to a safteenhill. On this most unpromising evenirgpme 1,60@icnickers gathered ahe lawn, alreadysopping,andwere inundatednd quite
possiblyterrified, but mostemained stalwart.

Matters were better inside, though not unproblematic there either. Another of the hall's clsaipestiscoustics, with theackopen orclosed: aemarkable featYeteven
thebest acoustics avdittle over thesounds of pelting rain and crackittgunder.Beginning Wagner'sSiegfried Idyll," the stringsof the BostonSymphony Chamber
Players couldcarcely be heard.

The most riveting moments came when Yundi Li, a spectacularly gifted young Chinese playéstworks of Chopin andliszt in adarkeneduditoriumwith lightning
flashing through thevindows, rainpounding behind and thunder all aroundLiszt's"Campanella’especially (thatomposer's personalibeing what iwas), the imagef
madgenius seemed irresistible.

Through it all, the program retained its dignity. Mr. Ozawa made his first Tanglewood app¢aisssiwamer, conductinthe Tanglewoodviusic CenterOrchestra in
wonderfully committegperformances ofakemitsu's "Ceremonial: An Autun®@de" andVerdi's "Forza deDestino" Overture.

The fellows of the music center, the festival's educational arm, were central to the wapkeadinglso in a production ddritten's operdA MidsummerNight's
Dream" inthe Tanglewood heater orSaturday afternoon (the second performariggften opera, too, figuregrominently inTanglewoodore,since the festivajave the
Americanpremiere of "Peter Grime#1 1946. Hereasin the orchestrgberformances, the superb leeélaccomplishment amortdis year's fellows wasoonapparent.

Britten's reduction of Shakespeare's "Midsummer Night's Dream" (from 1960), retains the fdweayrigfnal and addganytouchesjncludingaparodymadscene. The
staging, directed by Davidneuss andet in the 20th century, took tfece andanwith it. The rustigplay-actorsncludedtakeoffs on WC. Fieldsand Harpo Marx.

Stefan Asbury conducted an able and sometimes superior cast. Anne-Carolyn Bird, as Tyt&haylasdremkey, é8Bottom, played theilove scene tdhe hilarioushilt.
On Saturday evening and Sunday afternoon the Boston Symphony took over, as usual, in theaBluedt-ish bit ofmischief,Christophvon Dohnanyiand theorchestra
opened their Saturdayoncert withAlfred Schnittke's "(K)eirsommernachtstraumgt "(Not) a SummeNight'sDream."This Ivesiarpiecepurposefullytortures a little

Mozartean dittyyiewing it through variousnagnifyingand distorting lenses stretch thesars and the imagination.

In a further "Midsummer Night's Dream" allusion perhaps, that program also included Mendeissbisincidental musito the play but hisequallysprightly Violin
Concerto. Renaud Capugon, fimingFrench soloist, played beautifully, thougithout greatpersonality.

Especially in the bristling outer movements, his performance was fresh and crisp: notably sthegivtrering humidity othis hot, clammyevening.(Schnittkewith his
musical nightmare, may in fabivecaptured the essence of these unlogelyymer nightetter than eithelMendelssohn oBritten.)

Mr. Dohnanyi, the dominant force in the concerto, also led a muscular yet sensitive perforngrabensfs Fourttsymphony.

John Williams, the film composer, conducted the orchestra's Sunday concert, which waslé&rg@sto his music, ircelebratiorof his 25yearassociationwith the
orchestra(He conducted thBoston Pop®rchestra from 1980 to 1993.)

The Williams works included excerpts from his score for "The Unfinished Journey," a 1999 fitaeveyn Spielberg:Soundings,'written forthe opening oDisney Hallin
Los Angeles last year; artie Horn Concerto, also from 2003, defiyerformed by therchestra's principdiornplayer,Jamessommerville.

Mr. Williams, as every film buff knows, can transport listeners to wondrous sonic realms. But@mfili® music, when hé not closelytracking ascenario, therogress
sometimes seems arbitraStill, this was all pleasant enough.

Copland's "Eight Poems of Emily Dickinson" filled out the program, with the soprano Dawn Ugsbalwist. Ms.Upshawis coming offvocalproblems andthis music
tested her range of pitch atwhe inonly a limited way. She dichanage superblpunsustained notes.

If she was occasionally drowned out, it was by the orchestra, at least, not the heavens.

Copyright 2004 The New York Times Company | Home | Privacy Policy | Search | Corrections | RSS | Help | Back to Top




