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Rossetti String Quartet makes a great debut
Ensemble shows unusually fine balance
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Talk about good first impressions.The Rossetti String Quartet, making its Ann Arbor debut Saturdayevening at Rackham
AuditoriumunderUniversity Musical Societyauspicesmadea greatone.In string quartetsby MozartandDebussy,andwith pianist
Jean-Yved hibaudetin the Franckpianoquintet,the Rossettplayers- violinists Timothy Fain andHenry Gronnier;violist Thomas
Diener;andcellist Eric Gaenslen offeredsomeof the mostexhilaratingandexaltedplaying of this or recentseasonsJust pray UMS
alreadyhasthis group,formedin 1996, linedup for areturn.

You might havethoughtsomethinginterestingwasafootwhenthe playerscameout on stage with Gronnierleading,in leatherpants
anda blackshirt embroideredn burntorange.You might havethoughtsomethinginterestingwasafootwhenthe playerssatdown- in
theunusualorder, left to right, of first violin, cello, viola andsecondviolin. You knew somethinginterestingwas afoot whenthe
playersfinishedthe first phraseof the Mozart String Quartetin G Major, K. 387: greatbalance sweetsound, elastic shaping,
whisperedending.

It may bethat someof the Rossetti'soundprinstemsfrom their seating.Themiddle-voiceof the viola is morerevealedin this full-
frontal position- all to the goodwhenyou havea playerlike Diener,whosesoundis so warm andextraordinary- andthe violins,
book-endinghe quartetachievea sort of stereophoniseparationThecello, meanwhile,seemshappyto havethe first violin to talk
to; certainly,GaenslemndFain seemeangrossedby the low-high conversation.

But if seatingaccountdor part of the quartet'sunusuallyfine balancethe restof the credit goeswhat the playersachievein that
formation.Leadingthe group, Fain playswith arelaxedunforcedeaseanda finely etchedsoundthat Gronniermatchesas the group's
low-voiceanchorGaenslemprovideshoth firm groundandsupply shapednelody.

In the Mozart, everythinghadits senseof courtly measurenothing wasrushedritardsweregracefulbut judicious;long lines sangout
(muchof the playing all eveninghadanexpressiveocalquality); anddynamicavereshadedo give maximum life to the phrase Nor
wasfun absentjn aminuetwhosedisplacedaccentshe grouphandledo peafection.

In the DebussyString Quartein G Minor, Op. 10, that followed, the group onceagainfoundthe perfectvoice; perfecttuningsand
beautifully calibratedtempo transitionsmadethe music'simpulsion andwavesof soundall the more compelling. Most thrilling,

perhapswasthe secondnovement,"Assezvif et bienrythme,"with its pizzicatiandits softestof soft endings;the third movement,
"Andantinodoucemenexpressif,'with its poignancyandpurity of soundwasits closeequal.

After intemission,Thibaudetwho madea UMS solo debutin 1998, joinedthe Rossettplayersfor the FranckQuintet for Piano and
Stringsin F Minor. He addedhis luminousvoice andlight handto the group'sfor a performanceas remarkablefor its propulsive
dramaasfor its mysteryandpoetry.An encore- thejoyousthird movemenif the DvorakQuintet for Piano andStringsin A Major,
Op. 81 - wasanunexpectedift. Theremainingmovementsvould makefor a happyreturn.
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